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A message from the Chairman
Port Fairy Spring Music Festival

The idea of organising a music festival in Port Fairy was conceived by Michael Easton
and Len Vorster and, with the support of our sponsors, the first Spring Music Festival
was held in 1980, This is the third Festival and it will build on the high standard of
performance which was established in the first two years

Qur aim is to provide high quality musical entertainment for people in Port Fairy and the
surrounding district. We hope lo continue to build the Festival into an important musical
event on the Victorian calendar and we are grateful to all our sponsors for making the
Festival possible and for the support of the Port Fairy Borough Council and to the pecple
who help in many ways.

The program caters for a wide variety of interests with classical and choral music. |azz.
opera, drama, dance and art. It is an innovative program and we hope you all enjoy this
least of entertainment in beautful Port Fairy.
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EDA RITCHIE, Chairman
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Commonwealth Health Sponsorship
benefits whole town

The Portland and District Community Health Centre is no stranger to the tawnship of Port
Fairy. This year's Port Fairy Spring Music Festival marks the third year running that the
Health Centre have been the official health sponsor.

In the previous two years this has been successfully achieved The pramotion of a healthy
message has occurred during the festival weekend.

This year however, the Community Health Centre is looking &t having lasting impact and
benefits for the town's folk and tourists of Port Fairy all throughout the year, with an emphasis
on the festival weekend

The *'Healthy Cheices Award Scheme'' is aimed at introducing subtle cnanges into the
iood outlets af Port Fairy. Existing “Healthy Cheices” and introducet ''Healthy Choices”
will be recognised via “Recognition of Excellence’ Certificates and “Healthy Choices”
flags which will be valic fer one year Food cutlets will proudly display their certificates
and flags to customers, whilst continuing to provide healthier, delicious food alternatives.
Shopkeepers will need to renew and improve their standards for the following year. if they
wanl to be recognised for excelience once again

The ““Healthy Choices Award” has developed as par of this year's Port Fairy Spring Music
Festival, and encourages all food outlets including restaurants, take aways, bakeries. hotels,
butchers. supermarkets and even fish and chip shops to provide their cusiomers with the
following:

* Healthy menu choices

» Smoke-free areas

o Customer service

» Good food nygiene

o Low aicohol alternatives

For the successful running of this campaign the Community Health Centre has called
upon the local knowledge and expertise from the Borough of Port Fairy's Environmental
Health Officer — Mr Bob Handby. Already having close liaison with local shopkeepers,
Mr Handby has been instrumental in the introductory process of Health Centre staff and
local food traders.

From the initial planning stage of the venture, shopkeepers, the Borocugh of Port Fairy
and the Portland and District Community Health Centre have worked together to establish
a program that will ensure that Port Fairy food outlets are recognised as some of the
healthiest in the state.



Michael Easton

Michael Easton was born in Hertfordshire. England and
educated at Alleyne’s school. He later studied compasition
and piano at the Royal Academy of Music and worked with
Sir Lennox Berxeley

Michael migrated to Australia in 1982 to work with Allans
music but commissions for new works became so demand-
ing that he was able to retire from Allans and devote
himselt to a full time career in music.

He has written numerous works in many genre including

five pilano concerti. concertos for piccole, marimba, clarinet and most recently a trumpet
concerto for Geoff Payne and the Mozart Collection. He is a prolific writer of songs and
In 1991 wrote & series of Cabaret Songs for Lauris Eims.

He 1s particularly well known for his operas, especially those aimed at a younger audience,
all of which have enjoyed professional performances.

In 1989 he wrote “Beauty and the Beas!” with Colin Duckworth for the ¥S.0. Schools
cempany and in 1990 two operas: “The Emperor's New Clothes' and "'The Musician's
of Bremen” With Alan Hepgooc he wrote “'Little Reginka which had 300 performances
acrose Victeria in 1991

In January of this year his musical, witn Alan Hopgood. on the Petrov defection case received
its premiere &l the Victorian Arts Centre for the 1992 Melnourne Summer Music Festival
and a C.D. of this work is currently in production.

He scored many of the numbers on the best selling Anthony Warlow album “On The
Boards", was a major contributor to & new album featuring Marina Prior and arranged
a new CO single of music by Andrew Lloyd Webber for the Really Useful Group. He
contributed music for the successful ABC children’s show *'Lift Off"' wrote the music. with
Yurri Woronshak. for Channel Seven's “'Economy Class'' and is currently writing the music
for a mini series for London Films with Michael Atkinson. He has two further major film
projects in preparation.

He 15 writing a musical based on the stary of Le Petomane with Alan Morgan for UK.
production with director Peter Oysten. He has a full time duo piano team with Len Vorster
and 15 a frequent pre-concert speaker for the Melbourne Symphony and Musica Viva

GIL GORDON, BMW
A mayor sponsor of the festival, invites concert goers lg expenience life in the “preste”
lane w1 one of thelr splendid BMW motor cars. Tes! drives are available to any driver

attending the festival. Please contact Mr Roger Baker or one of his colleagues
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Len Vorster

Len Vorster migrated to Australia in 1983 and has since
sstablished himself as a leading pianist and accompanist.
He has worked with many Australian and international
artists and is frequently heara on ABC FM in both studie
and live concert broadcasts of solo and chamber repertaire.
He has performed at the Melpourne Spoleto Festival
Castlemaine Festival, and as concerio soloist with the
Melbourne Musicians. He performs reqularly with Lauris
Eims. Rita Hunter and Frederick Shade. He nas alsc
worked with Margaret Haggart. Helen Noonan. Amanda
Colliver. Helen Adams, Deboran Riedel and Peter Coleman-Wright His work wilh
instrumentalists include performances with Jane Peters. Deborah ce Graaff, Dutch vielinist
Christian Bar, American violinist James Buswell, American flautist. Benita Boyd, and British
flautist Trevor Wye. In August of this year he gave & recital with Monigue Brynnell and
Jon Weaving in Hong Kong

In January 1992 ne was musical directar for the Easton/Hopgood musical Pefrov al the
Victorian Arts Centre, and in November this year will be musica! director for Purcell's Dido
and Aeneas at St Martin's Theatre. Since 1990 he has devised a series of staged recitais
CELEBRATIONS for the Victonan Arts Centre, He has also released several commercizl
recordings of solo and dug-piane music with Michae! Easton, and flute recitals with Frederick
Shade.

Len Yorster 15 on the teacning e1aff of the Melba Memorial Conservatorium of Music, and
accompanies a weekiy singing masterciass al Melbourne University.

((—— Times Ten

| a decade of new Australian vecal Mmusic

Stephen Laler, v
Kale Paterson (s

perlormaers -
. Len Vorster ipiano)
with Relen Williams {fiute} Stophen Hughes {‘collo)

Friday November 6th gpm The C.U.B. Maithouse

with tha assistance of Wwhistling in e Theata,
Flaynex and Tne C.U.B. Malthauso
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Brett Kelly

Brett Kelly negan playing the trombone in a Newcastle
brass band in 1959 and later studied with Reg Bishop and
Baden McCarran at the Newcastle branch of the New
South Wales State Conservatorium of Music. He graduatec
in 1979 having gained botn the Teachers and Performers
Diplamas

in 1978 and 1979 he was Principal Trombone in the
Australian Youth Orchestra and in 1980 was appointed
Principal Trombone of the Elizabethan Sydney Orchestra,
resident at the Sydney Opera House. In 1981 he won the N.SW. State final at the ABC
Instrumental and Vocal Competition in the Wind and the Brass section. In late 1981 he
was appointed Principal Trombone of the Melbourne Symphony Orchestra. At times he
has performed as soloist with the M.SO.. Sydney Symphony Orchestra. Queensland
Symohony Orchestrz, Philharmonia of Melbourne and Melbourne Musicians.

From 1983 he was a member of the leading Australian Contemporary Music Ensemble
“Elederman’’ which in 1985 represented Australia at “World Music Days™ in Holland and
in 1988 undertook a major Bicentennial tour of Europe

Srelt has studied conducting with the distinguished Austrian/Romanian conductor Robert
Rosen and during July and August 1991 undertook advanced study with a number of
arominent conduclers and teachers n Europe; fistly in the Vienna Conservatory, then
in Switzerland, Saizburg and finally in Czechoslovakia al & course with six prominent
conductors including the Chief Conductor of the Czech Prilharmonic, Jurt Belohlavek. At
the course in Switzerland Brett was chosen to conduct the South Bohemian Chamber
Phiharmanic {Czech) in a public concert which concluded the Mastercourse. During the
Czechoslovakian course Brett conducted the Bohuslav Martinu Philnarmonic in works
ranging from Haydn to Bruckner and Tschaikovsky

In '8¢ Bratt formed a Chamber Orchestra from among his colleagues in the M.SO. known
as The Mozar Collection. Renamed in 1992 as The Academy of Melbourne it is now
presenting under Brett's direction. its third highly successful annuai series of concerts
n the Hawtnorn Town Hall In February 1991 Bratt performed the Tomasi Trombone Concerio
at the Myer Music Bowl and also conducted a concert involving the Mozart Serenade “Gran
Partita’ K 38! in the Myer Recital Series. In April 1991 Brett conducted the premier
nerfarmance of two new Australian works at Melbourne’s "“Music in the Round™ Festival,

|~ 1892, in addition to The Mozart Collection 1992. ne will also conduct at the Port Fairy
Spring Music Festwal, the Australian New Music Festival and in August was invited to
:zk2 parl In the International Conductors Masterclass in Amsterdam. This most famous
of canduciing mastercourses is held with the Dutch Radio Symphony Orchestra and is
frecten oy Maestro Hiroyuki iwaki,



The Academy of Melbourne

Artistic Director — Brett Yeily”

Leader — Michael Kisin'

Violin — Michae! Kisin” Deboran Fox', Raperi tacindos’, Lorraing Hook', Deborah Goedall’,
Kirsly Bremner’, Qudoli Osadnik’, David Shafir’, Mary Allison’ and Gerard van der Weide"
Viola — Trevor Jones’, Cindy Walkin® anc Peter Juesch’

Cello — Sarah Morse’, Angela Sargeant’ and Siobnan O'Saughnessy’.

Bass — Sieve Reeves'.

Oboe — Vick Philipson” and Eve Weliman”.

Bassoon — Rolf Yuhlmann'.

Horn — Gragme Evans' and Lisa Conlan

Harpsichord — Roger Heagney.

Percussion — Robert Clarke”.

* Appears couresy of the Melbourne Symphany Orchestra and the Austraban Broadcasing Corporalion

The Academy of Melbourne, formally known as The Mozart Collection Chamber QOrchestra
has, since formation In 1989 quickly established itself as one of Australia’s finest Chamber
Orchestras. Formed by IS Artistic Director, Brett Kelly, from amang his colleagues In the
Melbourne Symphony Orchestra it poasts within its ranks many cf Australia’s fingst musicians.
Along with performing tne works of Mozart, Haydn, Schubert and Beethoven with an orchestra
and surroundings similar in dimension 10 those of the day, tney also periorm Australian
compositions and major works from the Romantic and Twentieth Century reperloire.
performances by The Mozart Collection conducted by its jounder Brett Kelly are characterised
by a spirit and enthusiasm which continues to draw rapidly growing audiences.
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Michael Kisin
Russian viohinist Michael Kisin was born in Ryga. where he studied violin with professor
Livent. a portege of David Qistrakh.

Having received his Bachelor of Music degree from the Conservatorium, Michael joined
the Lithuanian Phitharmonic Qrchestra in 1970 and two years later he was appointed
Assistant Concertmaster.

Since 1977 Michael has been playing in the first violin section of the Melbourne Symphony
Orchestra and has been in demand ‘or chamber music and solo performances. He has
made multiple recordings for the ABC and performed for Musica Viva, Soirees Musicales,
Music in the Round and Brahms festivals, both as a member of chamber groups (Trio
Victoria, New Melbourne Trio) and as soloist,

As a member of the Melbourne Ensemble, in December 1983, he performed the Beethaven
Triple Concerle with the Sapporo Symphony Orchestra {Japan).

In 1985 he was invited fo lead the Sappera Symphony Orchestra as a Guest Concerimaster.
It was followed up Dy a two year engagement as Chief Concertmaster of the Sapporo
Symphony Orchestra.

During his two years in Japan as Concerimaster, he performed sole conceris with the
Symphonietla Chamber anc Sapoora Symphony Orcnestras. He also appeared as a member
of various chamber groups and irios. both with Japanese and European musicians.

In 1880 Michael was appointed Principal Violin of the Melbourne Sympheny Orchestra
and is currently acting Associale Cencertmaster

Julie Torpy

In 1990 Julie completed a Bachelor of Arts in psychology
al Deakin University, following this she decided 1o further
her education in her primary interest area: music. Thus
she commenced a Diploma of Music at the Melba Con-
servatorium In Melbourne where she was chosen by the
schon as a 199471992 recipient of the prestigicus Reobert
Salzer Scnolarship She has performed at various concerts
and compettions around Yicleria, same most successiully
ncwding her selection as the senior vocalist with the
mest potental at this year's Warrnambool Eisteddford.
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The Australian Boys Choir

The Australian Boys Chair 1s @ national treasure. Over 50 years the non-profit-making.
nan-sectarian organisation has devoted its efforts 1o the pursuit and promotion of axcelience
in choral music. achieving this through musical education and training of DOYS for
membershio of the Chair and. lately. of young men fof The Vocal Consort, \n October
1939, the group which was 10 pecome tne Australian Boys' Choir met 1o renearse for the
first time under the direction of Vincent J. Kelly, Since then. the Austratian Boys' Choir
has pullt a reputation for thorough musical education and guality performance which has
established it as Australia’s leading boys' choir at nome and overseas. The stability of
fhe Institute I1s symbolised by the jaci that there have been only four Directors of Music
in over 50 years: the Founder, Vincent Kelly; Geofirey Jones; 1an Harrison: and Noel Ancefl,
the present incumpent

The Cheir is the public expression of the Australian Boys' Choral Institute, a non-profit-
making companty, which exists 1o provide boys and yound men with a high leve! of education
in music. Many hundreds have nenefitted from membership and many have taken music
as a career, There are currently approximately 120 members of the Instiute in training,
28 being members of the Australian Boys Choir.

In addition 0 a taxing schedule at home and on tour in their own right, the boys have worked
under many international conductors (in recent years these have included Zubin Mehta. Jorge
Mester, Hiroyuki Iwaki, and John Hopkins), with great orchestras {including the Israel
Philnarmonic and the Melbourne Symphany Orchestra) and many of Australia’s leading choirs.

While the best-known is the Australian Boys' Choir, the Institute fosters other performing
groups. Of particular interest is The Vocal Consort. & young choir of male voices which
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was formed in 1985 to compiement the work of the boys, but also often performs alone.
In combination with the boys. this constitutes the only secular choir of men and boys In
the country and is thus the only choir able to give authentic performances of much of
the choral repertoire. both sacred and secular.

Maijor works performed in recent years include the Faure and Durufle Requiems. Bernstein's
Chichester Psalms, Mahier's Third Symphony. Handel's Dettingen Te Deum, & shortened
version of Bach's Christmas Oratona with soloists Lauris Eims and Glenn Winslade and
sharier works from Byrd o Britten. The choirs are equally at home with sacred or secular
music. and often intreduce music of & lighter style into their programs. Contemporary music
has been a parficular interest, with first qarformances of several works to their credit. The
operas for boy's voices — Britten's The Golden Vanity and lan Cugley's Sea Changes
have peen presentec both in Australiz and overseas lo critical and audience acclaim.

Critical recognition of both groups has been consistently appreciative. In Australia, where
critics are often slow to notice the home-grown product, Institute concerts nave regularly
been oraised in The Age — “Well-proportioned, halanced singing”. Clive O'Connell, The
Austraian — “the torces and tne contrasting timbres praved ideal in scale and palance
for music covering 400 years", Harvey Mitchell. and many regienal newspapers. The New
York Times epitomised reaction abroad during the choirs' 1989 Goiden Jubilee World Tour
with such comments as "The periormance was impressively polished, both dramatically
and musically” and “[They] sang superbly .. &rich. seamiess blend”” The choirs™ 1991
raur of the west coast of (ne Uniteo States received similar accolaces: It was an exciting,
auspicious. quaity svent” {Jack Neal. Aeno Gazetfe). & s rprisingly esoteric and
challenging pregram technically dazzling™" {Robert Young, Glendale News-Press). “The
capacity augdience enjoyec every second {Robert A Masullo. Sacramento Beel

The boys have been invited 10 tour the United States again in 1993, under the auspices of Co'-
umbia Anists Management, Inc (CAMI) the world's larges: classical music management agency

Mark Jones

made nis professiona. deput on the Ray Martin Shaw wnen
he was 17. Since then he has been very much in demanac
both as a singer and singer-pianist. As part of the cappelia/
comedy group “The Phones”, Iark spent two years playing
- avery kind of venue all arcund Australia. He has also worked
reqularly in musical theatre, making his debut In the highly
acclaimed Anthill production of Jacques Brel s Alive and
Wil ang Living in Pans and has alse worked for the Victoria
Siate Opera on ts schoois tour. During the last 12 months
Marx nas appeared in The Magic Faraway Tree at the
Cemedy Theatre and in & national tour of Puff the Magic Dragon. In Jung 1881 he sang
~ he Meloourne Symphony Qrchestra’s concert, ff 's delovely which was broadcast on 3Lo.
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Lauris Elms

Contralto Lauris Eims, Patron of the Festival, 1s regarded
as one of Australia's most distinguished operatic and
concert singers having made many successiul
appearances both here and overseas. A scholarship took
her to Paris to study with Dominique Modesti anc wo years
later she won a prize in the Geneva International
Competition. Following & Covent Garden debut in Verdi's
A Masked Ball, she was engaged to sing In Gielgud's
production of Berlicz's The Trojans conducted by Kubelik,
and made numerous appearances with Joan Sutherland
including the renowned Sutherland /Williamson tour. Over tne years Miss Eims has
performed with such celebrated conductors as Kempe, Pritchard. Leppard. Sanderling,
van Otterloo, Downes, Mehta. Sir Charles Mackerras and Sir Charles Groves.

Since returning 1o Australia. Launs Elms has won acclaim for her many superd performances
for the ABC, Musica Viva, and The Australian Opera as well as the various state opera
companies She has also made nighly successtul tours of Korea, Canada, New Zealand
and China. Her opera roles include "Il Trovatore’”, “Don Carlos”, “Aida", “La Clemenza
Di Tite”. ““The Rape of Lucretia”, "l Trittico”, “Orfeg”, “Julius Caesar", “Carmen’ and
“The Trojans’’

In 1975, with Geofirey Parsons, she gave the inaugural concer! of the National Lieder Society
of Australia, She has recorded lieger with Geoifrey Parsons for (he ABC, while other
recordings of note include the original Pefer Grimes of Decca under the baton of composer
Benjamin Britten, baroque operas witn Bonynge and Sutherland, and for the ABC, Elgar's
Sea Pictures and a recital of operatic arias. Most recently, she has recerded a recital of
Lieder with Geofirey Parsons for Polygram/ABC

For her services ‘o music in Australia Lauris Elms has been awarded the 0BE.. the AM.
and an Honorary Doctorate in Music (University of Sydney).

Penny Leaper

At present studying at Melba Conservatorium, having just
completed VCE/HSC in 1991. Has performed in numerous
cisteddfods around Melbourne, Geelong and Ballaral.

Rerg Earlier this year performed in the final of the “Austral Salon

T Scholarship ' and was fortunale enough to sing the role

( y of “QOlga" in the first scene of Tchaikovsky's opera “Eugene
o~ Onegin” at the January Bathurst summer school for singers

This is her first engagement for the Port Fairy Festival
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Margaret Haggart

Melbourne-based Margaret Haggart made her professional
debut in 1972. singing The Queen of the Night in The
Magic Flute with Welsh National Opera.

She also sang principal roles in Opera North Scattish
Opera, BBC. TV and Radio. Nancy Opera (France).
Sannago Opera {Chile). and was a coniracl soprano with
the English Nationai Opera Company for four years.

Festival appearances include Chester and Camgen in th
UK. and Orange in France

n

Margaret alsa sang periormances with Chelsea Cpera and in The Albert Hall Prom. cancerts,

She returned to Australia in 1984 and has appeared with the Victoria State Opera, State
Opera of S.A. and W.A. Opera. She made her US.A debut in 1385, and In 1986 appeared
n The Spoleto Festivals in Charleston. Spoleto and Meibourne

Her Australian opera performances in the past year include Mrs Goose in Turn of the
Screw. Lady McBeth. The Witch in Hansel and Gretel, and the litle roles of Lucrezia Borgia
and Turandot.

Frederick Shade

Frederick Shade 15 Principal Piccolo in the Melbourne
Symphony. Since his early teens he has been a constant
performer of major and unusual works for the fiute. He
has periormad, as & cycle. the cemplete Mozart sonatas
with Lar Vorster (with whom he has released Ihree
commercial recorgings). tne Bach and Hande! sonatas and
has many similar plans in progress. He is freguently heard
as a concerto scloisl, most recently at the Sidney Myer
Music Sowl with the Metbourne Symphony znd an
audience of 18000!

Frederck has peen an avid supporter of contemporary music and has commissioned
concertos ‘rom Barry McKimm and Michael Easton anc hopes to program tne McCabe
Elute Concerto [written for Galway) in the near future. He still finds time to devote to teaching,
seiting. examining and serving on committees where he is generally regarded as a valuanie
forward thinker Fredenck Shade appears by courtesy of the ABC./M.SQO
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The Praetorius Wind Quintet

The Praetorius Wind Quintet was formed in 1979 and consists of members of the Melbourne
Symphony Orchestra, They are: Frederick Shade, Flute; Vicki Philipson, Oboe; lan
Morgan, Clarinet; Lisa Conlan, French Hom; and Gennady Slavsky, Basscon.

The Quinte! has been in much demand, presenting broadcasts and recorcings for the
ABC., performing in metropolitan and country centres. taking part in M.SO. Country
Residencies ang other Music Festivals such as Music in the Round

Their repertoire is very extensive, covering music from the early Classical to the present
day. It is also interested in the music of Australian composers, and has presented premier
periormances of compositions specially commissioned by the Quiniet

Vicki Philipson is currently Associate Principal
Oboe with the Melbourne Symphony Orchestra, a posiion
she has held since 1984. She began her studies ai the
Victerian College of Aris and following graduation in 1976.
was appointed Principal Oboe of the Victerian State
Orchestra, From 1980-84 Vicki furthered her studies in
Germany with Hansjorg Schellenberger. Orchestral
engagements included the Berlin Philharmonic Orchestra
the Berlin Symphony Orchestra and Principal oboe with
the German Youth Orchestra. Vicki also teaches at the
Victorian College of Arts and Melbourne University.

Ian Morgan (clarinet] is a member of the Melbourne
Symphony Orchestra's Clarinet Section and appears by
courtesy of the MSO, He graduated from the University
of Melbourne's Faculty of Music with a Bachelor degree
and a Master's degree in performance and is a past winner
of the Instrumental Section of the ABC Concerto and Vocal
Competition. lan. who is now Chief Study Teacher in
clarinet at the Faculty of Music, has been a regular
performer with chamber music groups and is President
of the Clarinet and Saxophone Saciety of Victoria.
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Lisa Conlan is a freelance homn player based in
Melbourne Srought up in Port Fairy, Lisa moved lo
Malbourne 1n 1985 to pursue a caresr in music. She
atlended Melbourne University Facu'ty of Music and
graduated n 1389 with a Bachelor of Music Degree.

In December of that year Lisa travelled 1o Europe and
spent 12 menths working and tournng with archestras,
including tne English Chamber Orchestra and 1he Narthern
Simfonia,

Lisa works regularty witn the Melpourne Symonany
Orchestra as well as the Australian Pops Orchestra, Rantos Collegium Chamber Qrchestra
and varicus smaller ensembles

In combination with her ousy playing schedule, L'sa also teaches parl-time al Hal'eybury
Coliege anc Wesley College.

Gennady Slavsky, born in Russia. stucied Bassoon
at the iamous Moscow Conservatorium. 2nd gave many
recitals there. He was appoantea Principal Bassoonist wilh
she Moscow Philharmonic Orchestrz, anc¢ fook part in
premiere performances of many contemperary Wworks
inciuding those of Dmitrl Shostakovich

Since caming o Australia in 1976, he has been a member
of the Melbourne Symphony Qrchestra, anc has acleo as
Associate Principal Basscon in thal orchesira. He has
made several recordings for the A.BC with chamber
groups such as the Melbourne Wind Soloists

What Lunch can do for you

. ask not what you can do for lunch.
but what LUNCH can do for you ...
by Claude Forell — The Age,
LUNCH s aer Weonssday to Suncay detwesn 900am fc 500pr
— — T PR rS) <L fa . nar Marnrer ane aHermnaos Teas
1 C H ane seryes Breaktzst, Brunch Longn Morning 2nc Afernogn eas
L (;N_, E + Fer Saturday 17t October LUNCH s open tl 2om =

daily changing Eiackboard men, ol cesmopalizan swle deacious dishes: scrumpliogs
ss 3nd fresnly made cakes, incluging aur Wicked, Wicked Chogolate Cake

a namper ot back cur Private Diming Rocms

cr epec & cocasons meluging Dinne

20 BANKR STREET  PORT FAIRY  (055) 682 642
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Michael Brimer

Michael Brimer's extraordinarily broac musical knowledge
enables a rare insight into the music he performs

Few cantemporary pianists have the preadth of experience
and repertoire that is the outstancing feature of Michael
Brimer's piaying

He has. in particular. lived and breathed with Beethoven
and Schumann. All 32 Beethoven Sonatas with all the other
R R e MAJ0T WOTkS by Beethoven nave been played several imes
n recent years and in 1988 he played the complete piano music of Schumann in 10 live
broadcast concerts. Both the Besthoven series In 1986 and the Schumann series in 198¢
were voted the besl series programs on Australian AB C.-FM by its listeners.

He is one of a select group of pecple who have played the legendary 85 minute Buson
Piano concerte and has also performed the four works for pianc anc archestra Dy
Tchaikovsky in a series with the Melbourne Symphony Orchestra.

Until the end of 1988 Michael Brimer was Ormond Professor of Music at the University
of Melbourne, a position he held for nine years. He decided 1o make & change in order
10 concentrate upon performing and development of ctner avenues of personal musica'
expression. While pursuing his academic career, which has included his appointment to
three chairs of music, he was able to earn a major reputation on the concert platform

Since 1988 Michael Brimer has been living in Bermagui, an exceptionally beautiful town
on the far South Coast of New South Wales, well placed between Sydney. Canberra and
Melbourne. He has been playing in Australia and Europe.

With his wite Judith he has started an annual series of subscription conceris in a large
shed on their property. They are alse involved with the Annual Four Winds Easter Concers
held in a wonderful outdoor amphitheatre. and all of the concens present leading artists
and are atlracting increasing attention

tichael Brimer has been giving organ recitals. writing on Beethoven and Schumann and
composing.

He has adjudicated recently in Singapore and New Zealand.
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Team of Pianists

Maxwell Cooke entered the University of
Melbourne at the age of 17 1o study music and
languages. This was during the war. and his
studies vere interrupted by service in the RAAF
Completing the music course after the war, he
proceeded to Europe for further language and
music studies in France and Austria. In 1951 he
was invited by Professor Heinze (later Sir Bernard)
10 take up a teaching position at the University
Conservatorium, and he has been on the staff of the University of Melbourne ever since,
He has held the positions of Acting and Associate Professor, and was Dean of the Faculty
and Chairman of the Department for six years.

His career is involved with performance and teaching. and he has produced a number
of publications on music and piano teaching. He has been President of the Victorian Music
Teachers Association, and the Australian Society for Music Education, and was the inaugural
Presiden: of the Australian Musicians Guild. For 10 years he broadcast weekly on radio
3AW. playing and talking about piano music. He now has, together with the Team of Pianists
of which he is Director, a weekly program on radio 3MBS FM.

In the field of performance, Maxwell Cooke has played many times as soloist with the
Melbourne Symphony Orchestra. the Astra Orchestra and others. In chamber music and
accompanying, playing both piano and harpsichord, he has worked with local and overseas
musicians including for example Bery| Kimoer. Leanard Dommett, Brian Hansford, Arnost
Bourek, Wilfred Lehman, Hannelore Miller and Susanne Lautenbacher In 1968 he was
Guest Professor at the Musikhochschule in Freiburg, Germany, and during 1972 and 1973
Ne taught in Bremen. In 1984 he toured Europe with nine members of the Team of Pianists
and again in 1990 five members of the Team visitad Europe with him 1o give performances
and workshops,

In 1986 he was a member of the adjudication panel at the Busoni International Piang
Competition in Bolzano. ltaly, and in 1988 he Was invited to become a Fellow of the Australiar
College of Education, Since 1988, he has been Chairman of the Commission on the
Education of the Professional Musician, this forming part of the International Society for
Music Education.

Darryl Coote is Melbourne-based and has become established as one of the fines!
pianists of Australia's younger generation

His piano studies were mainly with Max Cooke at the University of Melbourne {where he
obtained both Bachelor's and Master's degrees), and with Kurt Bauer at the
Musikhochschule in Hanover Germany. He has won many prizes and scholarships, including
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the Allan's Award for distinction in pianoc playing. the Hephzibah Menuhin Memorial
Schelarship. 2 Queen Elizabeth Award, he was State winner of the Australian Broadcasting
Coraoration's Concerte Competition. and in & special highlight of his career he accompanied
Si- Verud: Menuhin in & cencer: of the Musical Society of Victoria

Apart from being in demand as a soloist. his other perfermance activities include concertos
wilh archestra, piano duets with Max Cooke, twe-piano music with Robert Cramberiain
and chamber music with musicians from the Melbourne Symphony Orchestra.

As Artistic Ca-ordinator and partner of tre Melbourne-based Team of Pianists, he has taken
part in 3 of the Team's recordings on the Move label, having also co-produced some
of these |n additicn. he is an acive teacher being 2 member of the piano staff at the
University of Melbcurne. as well as s2nior piano teacher al Peninsulz Grammar Schoo!,

Robert Chamberlain gew uo n Canberra and studied for Bacnelars and Masters
cegrees in Music at tne Universty of Melbourne under Max Cooxe. A member of the
Melbourne-based Team of Pianists he studied also in Vienna with David Lutz and 1go

A

Koch as a winner of the Apex/Ropert Stolz Scnoarship

"

in 1991 he completed six monihs 5 @ Aescedt Musician in the Winter Music Program
at the Banfi Centrz for the Arts. Canada, where he coached with distinguished visiting
artists including Jonn Perry, Peter Donchoe. Jancs Siarker and Lorand Fenyves and
perlormed chamber music with pthar <esigent MusiCians frorm around tne werld

l4e has pedformec 1 Canada the JSA. Vienna, as well as Ausl'aia. anc mamains an
actve performing schedule. ncluding broadeasts for the ABC. zng concerls accompanying
instrumentalists and singers. His performances of & wide range of music. both centemporary
and traditional. appear an the Team of Piamsts’ four compact €iscs. He is a member of
{n= parl-time pizng staff at she University of Meiboume School of Music. and in 191
coormateg a two moeth iesching tour of Austrz 3 by Pral Dawd Lutz from the

Wanservalerum der Siadt Wien Austria tunded by the Apex Fing Aris Trus!

PORTLAND § DISTRICT |
- COMMUNITY HEALTH CENTRE

HOURS OPEN:
S T0aNM. 0 s00p.M. (MoNDay to Frivay)

Otwayv Streel, PORMIAND
PHONC (055) 23 4000
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Sou’west Seafoods Pty. Ltd.

® Crayfish Rolls
® Speciality Seafood Soups
® Fresh Cooked Crayfish
® Fresh Cooked Prawns
® QOysters
® f[resh Fish
® fisherman’s Bait
® Softdrinks, Lollies and Icecream
® Tea and Coffee

Hours: 9.30 a.m. to 5.00 p.m.

on the

Fisherman’'s Wharf, Port Fairy.
Phone: (055) 68 1732




Miwako Abe

Wiwako Abe was born in Japan and pegan playing (e
violin al the age of four. After graguating from 1he Toho
Gakuen Scrioo! of Music in Tokyo, she pecame a prize-
winming Qraguzte |AGSM at London's Guiidnall School of
Music and was awarded the coveled Boise Foundation
Senotarship for further study at the Mozarteum 1n Saizburg
with tne distinguisned Hungarian violinist Sandor Vean,
whe appointed her 1o he his Assistant during her tenure
of the Scholarship. Cuning this time Miss Ade appeared
as scloist with the Mozarneum Summer Academy Orchestra at {he Salzburg Festival anc
attended International Musicians’ Seminars in Portugal, Switzerland and England. She was
selected as participant in maslerciass with Yehudi Menuhin. sponsared and televised by
ine BBC. Between 1974 anc 1982 Miss Ape periormea on many occasions both in Japan
and in Englang where sne appeared n concerts and in recordings with the Academy of
Gt Martin-in-tne-Fieids and the English Chamber Orchiestra, Critics in The Times and The
Daily Teiegraph wirote enthusiastically apoul ner London debut in the Wigmare Hall

Since she was invited 10 1ake up & position at the Canberra Schoel of Music Miss Adg
has gained an nternational reputation as voacher and performer, Her concert tours have
taken her to 16 countres in four continents. iNclucing Spain Ausinia egjand. the Czech
and Slevak Republic Eoypl, Isragl. India, New Zealand, and Severa visits to Italy and
Germany. In several of these countries she has concucted master-classes at schogis of
music ané universities besides periofming as colist with orcniesiras and in recitals as well
as appsaring on radio and television. Miss Abe nas performed 2t the Adelaide and Perth
Infernaticnal Festivals In Australia, as well as at the Festival de Otono n Madric, &l Salzburg,
and at the Sixth \nternaticnal Music Festival 2t Ankara 0 TUrkey.

in Australia Miwzako Abe is recognised as ong of the country's leading artists and teachers.
Sne apoears regularly \n {he major cities and in proadcasis by the Austraiian Broadcasting
Cerporation. She has periormed as soloist with several major orchesiras and nas recorded
a rumber of contemperary Japanese composilicns which form part of her extensive
repertaire of works for the wviolin from baroque 10 the present day. In 1992 Miss Abe @it
'he Cznberra Sohool of Music 10 take up the osition as Senior Lecturer in \iolin at the
! cionan College of the Ars which is affilated with the University of Melbcurne
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Amanda Colliver

SOPRANO

Amanda Colliver gracuated trom the Viciorian College of
the Ards Opera Studic with distinction in 1982

Amanda won The Star For Opera award n 1986, was a
finalist in the 1990 Sun Ana a semi-finalist in the 1991
Metropolitan Opera Awards and a ‘inalist in the 1982 San
Francisco Opera Pacific Voices Comnetition

Secona Woman'' in Dide

and Aepeas for the Melbourne Chorale. anc “alain' in The Chilgrens Crusade for the

Melbourre Philharmonic Choir. Her contemporary roles inciuce n Australian
composer Andrew Urens’ Tessa, Michael Finnessey's Boufie 2! the Victornian Arte Centre,

lneq AnA =17

and “‘Eloise’’ for a recording of Peter Tahourdin's Abelara angd £iose

She participatea 1n many productions for Victoria State Opera as 3 member of the chorus
before joining their Young Arfist’ Programme in 1981. Her roles 1881 *or Victoria State
Opera included: Fiordiligi”, Cosi Fan Tutte; “High Priestess Awca. Lz 12 lolanihe anc
the “Fifth Maid™, Elekira. She alsc performed “Snowflake™ 1n Stardust.  Chnstmas musical
presented al the Stale Theatre

Amanda’s concer, performances nclude Saoloist in the Msssan ‘o tne Melbourne
Prilnarmonic Chair in 1990. and in 1991 Soloist for Morning Meic
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Symohony Orchestra and Soloist for the Sir Ruperf Hames Gala with \ictona State Opera
In 1992 Amanda has continued her associaticn with Victora State Operz, performing “laa’,
Die Fiedermaus In the ANZ Opera in the Bow!, at the Ballarat Festval singing the role
of “Aminta’ I/ Be Pastore. and made her debu: in the role of Viogtta in the country Ouf
of La Traviala. She was also the solost in the Englisn Eccenirics cancert with Michael
Easton and Len Vorster as part of the Victorian Arts Centre 1382 Summer Music Festival.

Further engagements in 1992 with Victoria State Opera have included the role of ‘Tebaldo’"
Don Carlos, and covering the roles of “Antonia”™, The Tales of Hoffmann and * Fiordiligi™',
Cosi Fan Tutte. Mast recently Amanda has performed &t a concert for the Caulfield Grand
Stand Opening and Spring Racing Carnival Medial Launch
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Helen Noonan
SOPRANO

Helen began her singing career in her teens as a member
of The Noonan Family Singers performing on stage and
on national televison Helen branched owt as a solo
performer on various television and radio variety shows
ncluding: Showease [granc finalisty: fn Metbourne Tonight:
Bandstand anc The Dop Lane Show. One of her mare
unusual engagements during this period was with The
Australian Broadcasling Carporalion Showbanc's concert
lour of Vietnam in 1970,

On her return to Australia, Helen added an Arts degree to her Pharmacy degree and
proceedec 1o become a graduate of the National Theatre Drama School A this time she
commencec formal woice fraining with Graham Clarke znd her performing career was
subsequently resumed with an emphasis on Music Theatrs anc Opera

Helen's versatility in her crail has leac her 1o cevise and perform her own highly successful
shows and concerts. These concerts are of & cabarel slyle with an emphasis on "“mad”
scenes; Madly Musical; Woman's Sang and Poulenc) Cocteau Miniatures. A particular highlight
15 her One Woran Show Recital in which she piays The Ghos: of Opera” Chamber
Made Opera’s production of Aecital, premierad in 1989, was wrien by Douglas Horton
in conjunction with Helen with music composed by David Chesworth. Secital played to
sellout auciences throughout Australia with Helen receming much criticzl acclaim for her
performance. This piece subsequently toured Sydney, Brisbare, Tasmania. Regional Victoria,
Alice Springs and lo the Festival Centre in Acelaide in 1330 and 1801, This year, Helen
nas recently returnec from perlorming Recital at the Caracas Festival and in Augus: at
the Edinburgh Festival.

Anotner musical play devised by Helen was Peach Melba where she commuissioned Thersse
Radic to write the play script incorperating some of M2'ba's best known arias and SCngs,
in whicr Helen acted and sang the role of ‘Dame Nellie”

Helen's film and television appearances inciude | Can Jump Puddles, Prisoner Skyways,
Carson's Lawe Dwision 4, Cornfiakes For Tea The Young Wife, Come Summer, Squizzy
Tyiar and the starring role of Mango Clements in Blame it on Burumba.

Heien nas recenlly performed in the Victorizn Arts Centre Trust's Morming Melogies series
and Peulenc's La Vo Humaire. Helen performed in Chamber Made Opera's production
The (ars Thar Ate Paris ang on return from her 1992 Edinburgh Festival engagemenls
oerlurmed Sacivanas Brasienas Mo 5 for Soprane and Orchestra by Heclor Villa-Lobos
for The Me pouma Internzucnal Festival of the Ars. Helen's future engagements include:
e wierd prem gre of Noya Henderson's Wildeard, Adrian Jack's Sara and her Castaneis

v unhn Cage's The Wonaertl Mdow of Eighteen Springs for the Syaney Spring Festival

wwember his year, Helen goens in The Phantom of the Opera as Carlolta,
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Irenie Cassimatis

Whie studying at Queensland University, where she
gracuated with a Bachelor of Arts and Diploma of Education,
\renie Cassimatis Studied singing al Queensland
Conservatorium of Music where she was a member cf the
Conservatorium Charale and periormed in several
perfarmances including the Messiah ang St Matthew
Passion. Sne subsequently travelled 10 Greece and studied
at Alhens National Conservaterium of Music. In 1976 she
atendes master music classes at the Mozarieum in Salzburg.
studying with Rita Streich After returning 10
Australia she continued her studies in music whilst alse perfarming in thealre. Musical
performances inciude & Greek oraterio Ethnergesia written Dy Venardos at the Victorian
National Gallery as well as nuUMercus racitals and concerts including periormances of Greek
operatias. Theatrical performances inciude appearances in Megea. atine Epidaurus Summer
Fastival in Melbourne which was shown on SBS Television: The Journey at the Universal
Thealre in Melbourne; as well as periormances at La Mama Theatre in Melbourne including
appearances in the Piccolo Spoleta Festival in 1986. In 1987 she porirayed the role of
the mother in Ritsos' Epitaphios at the Studio a the Victerian Arg Centre Television
appearances include the ABC series The Bush Gang. Home, and Elena in The Young Wife

Whilst a member of the Australian Opera in 1387-88, Miss Cassimatis porirayed the role
ol Olga n the special hicentennial production of The Merry Widow.

In 1990 she took pari in the production of Carmen 2t the Melbourne Tennis Centre and
subsequently at the Sydney Entertainment Centre.

Miss Cassimatis has recently taken part in the Victorian State Opera production of Tales
of Hoffman
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Alan Hopgood

Alan Hopgood has been one of Australia’s leading
plavwr'qms since 1963, when his successiul plays, Ang

the Big Men Fly, Tne Goloen Legion of Cleaning Women
and Private Yuk Objects were presented by the MTC He
has since continued his successful career In film and
television. winning Awgie awards for The Cheerful Cuckold
and The Bush Bunch and writing several feature films,
ncluding Aivin Purple, as well as the documentaries The
Prophecies of Nostradamus and The Fountain of Youth

His acting career runs parallel with his vriting, spending 10 years with the MTC., six years
as the popular “Dr Resc” in Belloird as well as creating the popular characters "Wally”
in Prisoner and “Jack Lassiter’” in Neighbours.

As a lipretust, his associalion with Michael Ezston commenced with the successful chiléren's
opera Litie Redinka for the Viclorian State Opara and the concer! performance of their
musical Pefrov was staged in January 1991 as part of the Summer Music Festival of
Melbourne al the Victorian Ars Cenlre.

Mark Annear

Meibourne-porn Mark tramed with the late Kalhlieen
Gorham prier 1o gaiming admess:on te The Australian Ball*ﬂ
Schaol of which he I= a ¢raduate He was a member of
The Dancer s Company ' 1980 and jomed The Auslralizn
Ballet |7 1981, gancing many solist and principal roles
These ncluded the ieading rcle of "'Bim'" in Gate
Pangienne anc the crealed role of “Ginger Mick™" in Robert
Rays The Sentimental Bloke |n 1985, while continuing
fus dancing career Mark was anpoinleg Assistant 16 The
Bailet Staft with The Australian Balle!

Since 1980 Mark has worked successiully as a chorsographer for The Australian Ballet,
The Australian Baiter School The Royal New Zealand Baliet. The National Theatre Baller
Schoel Tre Hegelberg Ballet Ensemmale The WA, Academy and The W.A. Ballet

pl

Watks experence as & teacher 15 exisnsive. He 1S currently a semior teacher at The

Austraizn Baller Scnool anc prior 1o 1his. from 1989 to 1991 he was a Lecturar in Classical

Dance at The WA Academy cf Performing Arts. As a quest teacher he has worked for

The Australian Ballet School, Tre National Theatre Ballst School, The Cacchetti Society.

© many other dance guhws around Ine country, He has alse taught for The Australian
Tne WA Bavel. Chnssie Parroit Dance Cofiective. The Meryl Tankard Company:.
il New Zealand Bcv et and from France, Compagnie Preljoca
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George Fairfax

George Fairfax staried his career as a freelance actor in
theatre and in radio. including participation In the first
season of the Melbourne Theatre Company. He then
wrned to production and spent some time in tne mid-50s
acting and directing in the United Kingdem, On returning
io Australia, he became resident direcior at St Martin's
Theatre during the '60s, picking up cnitics awards for
direction and lor acting,

Ac television came on the scene. he played leading roles
i the first full length dramas cn ooth 7 and 2 NEIWOTKS, nad botn susiaining and supporting
roles in television series on all channels. appeared as interviewer on Channels 2 and 9.
and added to his activities productions for other managements such as J.C. Williamsons.

In 1969 he curtailed much of s directing anad acting when he was apponted Tecnnical
Adviser and later Chief Executive of the Vicloran Arts Centre Bullding Commiltee. in 1980
he was appoinied the first General Manager of the Victorian Arts Cenire Trust,

As General Manager of the Arts Centre he was involved 1n arrangements for the production
ol thousands of events This pesition 2is0 enabled him 1o maintain contact with direction.
particularly of forms of musical theatre such as Man of La Mancha, Facade and The Soldier's
Tate

After 20 years ai the Arts Centre he secided. in mid-1989 to return to his earlier career
as actor anc director. Over (he past year he has acted on stage in The Marriage of Figaro
for the MT.C.. and on television in Embassy, The Fiying Doctors and Phoenix Other recent
activities were as director of the concert version of Pefrov and as & consullant In London
iof tne Arts Council of Great Britain

George Farrfax was admitted as a Member of the Order of Australia in 1984. He Is Cnairman
of the arts lobby group, Ars Action’ Australia and nas a regular radio spot featuring ihe
arte with Ranald MacDonald on 3LO.

Jonathan Morton

graduated from the Opera Studio at the Victorian College
of (ne Arts in 1988, He performed with the Victorian State
Opera Schocls Company in 1987 and since then he has
sung with the VS0. in their opera seasons. In 1987 ne
won the Warrambeol Aria. He has played the role of Ben
in The Telephane for Melpourne Opera and Pat-Pourri. He
has just returned fram Vanualu wnere ne perfermed In
concerts with Pot-Pourr, taking opera to thal country for
the first ime
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Grahame Murphy
A personal note from Festival Director. Michae! J. Easton

No brief paragraph could do justice to Grahame Murphy anc his work in invigorating
Australian theatre at both professional and amateur level. In his 35 years involvement he
has worked as director, designer. builder and as a consummate nerformer

His direction credits run close ta triple figures and in 1984 he was presented with the
coveted Edith Harry Award for cutstanding contribution to theatrs = Melbourne.

My friendship with Grahame extends beyond my 10 years in Australia out since settling
here | have come to know his wark well through direction for many of my projects including
a state-wide tour of "'The Snow Queen’

Grahame is quick. inventive and hugely supportive He has been nvolved with the Port
Fairy Spring Music Festival since i1s inception and has directec acvised and performed
with considerable flair. Perhaps my most whimsical recollection was when he was invited
for a quiel weekend 1o Port Fairy as guest. not worker, and wihn minutes had helped
change the lock and made an exquisite crown for a forthcoming production of mine!
It 1s with great pleasure that we appaint Grahame resident executive procucer for the Porl
Fairy Spring Music Festival

tv Juvepdi aodd Se Maetons Yonefe 1esy Covder prosears
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Ihdo and Qeneas

A very simple, very beawliful, stronsly theatrical

I love. magic and broken

opers shout |
hearts, Writtes
Priest 5 Chelsea Brarding Schonl fur Gigls,

100 wears ago for 2tudents at Jpsia

26

T e ———————————————————————————————

Ray Thornl

FLECTRON

Licentiate. Yamama 1.

Bach

South Waies {1975

acousbics, sclid staie

eler of Science

Recitalist throughow:
performances |0
Singapore. Soln

Brishane, Adelzide ar

place in City of Sydne,
at exhibition concer:,
electronic organ reco::

arganist’” (1978 137G

Formed due pa

tt

riners

[Tk

— Many parermances
Adelaide and Brisbans
Seltitied recarding sz ¢

anc many cemmer

Kaieidoscope

Gurrently Leclurs
af Music. Conductes =
Ausiralia. Gues: lect,-=
1991). Examiner ‘o-
Danderong and orhe

Publishad zrticles i

ang elecironic keyboz:

Memoer of initia! recor -

Farmerly Nationg

wrm

Box Hill TAFE

stnibutor of anaimal -

Waorlg Mzaaazine HL

iElectrone organs a-¢

Austrana

Has

lounded own ot



Ray Thornley
FLECTRONIG ORGAN/REY BOARDS

Licentiate, Yamama Music Foundation — LY.M.F {1983
Bachelor of Science — BSc(Engl — Unwersity of New
South Wales (1973) Stucies included elecironic music: |
acoustics. solid state onysiCe

Recitalist througnout Auslralasiz &ince 1976. Concert
performances in Japan. USA Naw Zealanc and
Singapore. Solo perfcrmances far 1elevision: Hobart,
Brishane, Adelaide ano regicna stalians. Awardsa first
place in City of Sydney Cisteddfoc. Open Electronic Organ section (19721, invited to periorm
al exhibiticn concert, Has released eignt seld ecoreings, gne of which votec “"mosi popuiar
glectzomic argan record in Ausiralia " iKeyboard World 1380, and "mast popular electronic
organist’ (1978 1979 and 1980}

Farmed dua parinership (electronic organ ant o1and with Tory Cenelch — 'Black & White”
— many performances throughaul Australiz including Newcastle Conservaterium of Music,
Adelaide and Brisbane Town Halis and Ive national broadcast from Sydrey Opera House
Self-titled recoraing selected for C.D. release by A BC Recoras — broadcas: over all ABC.
and many commercial radic staiions One of *0 most ceguested albums™ on ABC
Kaleldescaps

C

Currently Lecturer in Contemperary Keyboard Studes a; Mz'na Memeral consenvaionum
of Music. Conducled seminars for Yamaha Music Foundaticn in Japan, Singapore anc

Ausiralia Guest |ecturer at Yamaha Music Foundation 1Aus: ) Teacher Conventions {129C,
1994). Examiner for AME.B. and YMF.. adjudicator for City of Sydney Eisteddiod.
Dandenong and other gisleddiods.

pubhshed articies in Listening Post {lournal of Victer an Music Teachers AssoC | recu as

contributor of oniginal comoositions, arrangements and articles on performance 1o Keydoare

world Magazine. Author o Introguclory CCUrses ior electronic organ (Elsclene Prelude]

and electrenic keyboard. Member of recommending committee tor Yamaha Electene Course

\ember of nitial recommending cemmittee far development of industry based music ccurse
- Box Hill TAFE

Farmerly Natonal Director — Yamana Music Foundation [Austraia), Product Manager
(Elecirone crgans ance Clavingva elecironic aianos) witn marketing ¢iision of Yamana Music
Auslralia

Has founged oan company (Opus Onej to produce and market glectronic music software.
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Bernadette Conlon

Bernadette is 14 years old and comes from Dixie i» South-
Wastern Vicleria

Last year at Surfers Paradiss. Bernadeite won all the
12 Years anc Under solo sections at the Australasian
Accordion Crampionsnips, anc 81 this vear s Champien-

o

nios neld in Christchurch, New Zzaland. she repeated

the teat 1n the 14 Years and Under secticns

She alsg won Ine Cpen Age Jazz Secio and was placed
second in the Open Age Chamoionship, competing against music ans uo 1o 10 years her
Senior.

Bernadette is also unbeaten in her age group and Cpen A
Eisiecdiau in Victoria, featuring accordions, winning the las: four
N SUCCEessIon

ge Championships in il

Open Age Championships

Sarnadette is in Year & al the Terang High School where she olaws fute clarinet and

saxophone in various ensembles, orchestras in the Tﬁran' disirict

She performed in the inaugural Australian Music for Youtn Festval ine Darcenong Festival
af Music and Arl znd numersus Accordion Concerts i Viciona New Sauth Wales,
Queensland and New Zealand

Her accomplishments at this early age are 2l the more r&mar«ads wnen you consider

Bernadetle has less Inar one per cent sight 20 plavs 2l Ngr music by memory

As this 1s the first appearance ol a pianc accorcion 2t this festval ana 25 the planc
accordion has only recently been added o tne Austzian Music EX2mina
nsirument list, Bernadetie plans to play 4 wcs venely o7 3
wersatliyy ol the insirument

on Board

siro Battaglin

Sirc s 1n his 2nd vear of 2 Bachelor of Music 2t the Universily
of Melbourne Congervaiorum maenag 0 pano wih
Alexancer Semsisky. «eyDoard accompaniment c-n" Len
Vorster anet Donald Thorston 200 compesiion. He currently
plays for the Melbourne Youin Chor and the Meibourne
University Schoot of Music Chor 25 well as singing in the

Ensemble Gombert. Siro made nig conguciing debut with

‘ the Victonan Youth Sympnony Orzhesitz in October 1991,
, and nis considerable instrumental sxoenence includes
playing violin. viola. cello, double Dass and aboe This year & was 2150 2 1208 titeur at
the Raonald Dowd Summer Scheol for Singers. held at Bathurst in Januzs, = was awardeo
the Bill Burrell Memorial Scholarship for accompamment in July tnis year

»
o
1

28

David Kinsel

- ~ M
cal oulicas, Usy

nmes 10 play consisient

e 2ais old scares |
preservation of eld org
anstanl ¢emand as af

ne Australia he n
entury (Organ Landse
NOTKS r'f Max Reger
-zstival which takes nl:

Brigid Cole-

The Golden Ectio 18 En
sngid Cole-Adams -
sorformance spacs o
features B0 siar
fram solo ilaulis: Freas
* the Instruct

Benneil. The nax! gi=cs

iperformed by Vick) B
7T DNETIN i 14 e




David Kinsela

The Sydney-born erganist ane harpsichordist David Kinsela
i5 ar artist of distinction whose performances have brought
i accolaces from critics and connoisseurs  alike.
Combiring authenticity of style wih emotional warmth and
vitahity, he zims to oresent the works of old maslers as
fresr creations. Trus s achieved through & multi-facetted
musical outicox. Davic Kinsela is among the first in mocern
times to play consistently with ezrly techniques of fingering
He edits old scores for publicaton. znd works for the
preservation of old organs. (Having trained earlier in ife as an engineer, he is now in
constant demand as an organ consullant.) He spent five years in Sasle under Eduard
Muller. studying also with other lezding Eurcpean teachers. But the distinctive quaity of
nis music-making 1s fargely due to years of familiarisation with the clavichord In both Europe
and Australia ne has presented notable concer! cycles devoted, for example. to the 171h
century {Organ Landscapes) to he organ sonatas of Bach and Mendelssohn, or to the
works of Max Reger David Kinsela is artisiic director of Australia’s national early music
festival which takes place each October zt Young. N.S\W.

Brigid Cole-Adams

The Golden Echo is an installation i four parts by sculptor
Brigig Cole-Adams. Each secticn 15 designed as a
performance space for a particular piece of music The
first, features B0 standing birds who await enlightenment
fram solo flautist Frederick Shade's rendilion of Six Tunas
for the Instruction of Singing-birds by Richard Radney
Bennett. The next piece. Arel, for solo oboe by Schurmann
{perfarmed by Vicki Phiinsen) 1s set in a lyrical construction
of bamboo and fabnic. By contrast the third theme. for John
McCabe's January Senata for solo clarinet played by lan
Morgan, is geometric, and the final large wall construction for the Golgen Echo by Theo
Musgrave for horn and lape. performed by Lisa Conlan. will repeal themes and shapes
from the first three sections of The Installation

The Installation was constructed with assistance from students at the Schoo! of Art, Deakin
University Warmamboaol For help with malerals the artist wishes 10 thank the Port Fairy
Sorng Festival, Jalna Dairy Feods, Len Harman and John Vernen. Leo and Yvonne Paturzo
for the use of the Drill Hall Porl Fairy, anc Julie McErlain for use of her van
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Divertimento
Lecture Hall — Friday at 8.15pm

Praetorius Wind Quintet

Albert Roussel (1869-1937)
Divertissement for wind quintet and piano Op.6

Tne French composer Roussel abandoned a career In the navy at the age of 25 to study MUSIC.
After studies with d'Indy he taught counterpoint at the Schola Cantorum. and it was there that
he composed nis Divertissement for the “Societe Moderne des Instruments a Vent'" in 1806,
The score anticipates much that was written In France in the 1920s and Rousse! uses
the piano with skill and economy, exploting discreetly its percussive and harmonic possibilities
in such a way that it does not alter the essential woodwind character of the ensemble.

Jacques Ibert (1890-1962)
Trois Pieces breves (1930) for wind quintet

These pieces, composed the same year as lbert's Divertissement, may be reqarded as
his only non-orchestral work to enjoy really wide circulation. The first of the three pieces
is an almost impossibly cheerful Allegro based on ane of those naively ingratiating tunes
that seem to comoose themselves. The second. Andante. is a reflective duet for flute and
clarmet. capped by a coda for the full ensemble. The final piece Is the most extensively
developed: a brief introduction leads 10 a clarinet tune with a buoyant accompaniment
from the other instruments (Allegro scherzandol, succeeded in turn by a waltz theme with
which it alternates until the sunny conclusion.

Gordon Jacob {born 1895)
Four Old Tunes for flute, oboe. clarinet and bassoon

(1) Bobby Shafto {3) Tell mee, Daphne
{2) Golden Slumbers {4) Charlie is my Darling

Jacab stuched with Staniord and Howelis and in 1926 he joined the staff of the R.C.M
where he continued teaching until his retirement in 1966. One of his pupils was Maicolm
Amold Jacab has been particularly drawn to wind instruments. for which he has writlen
a number of concertos and chamber works.

Malcolm Arnold (born 1921)
Three Shanties for wind quintet Op.4

{1) Allegro con brio [2) Allegretto semplice {3) Allegro vivace
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Malcolm Arneld was a student of Gordon Jaccb at the Royal College of Music and at
the age of 21 became principal trumpet in the L PO. Later he became an independent
gomposer, earning s living by writing film scores (including that for “Bridge over the
River Kwai™'|

The Three Shanties for Wind Quintet. wrilten in 1843, remain among the most played and
pest loved of all Amold’s entertainment works, and with good reason, In the outer
movements. the tunes of What shall we do with the drunken sailor. and Johnny come
een Instruments & la Webern

down fo Hilo are paraded in many guises: fugued, diviced b
rhythmically transformed into 1ange ¢r 'umoa. The central movement (s grave and simple.
the tune Boney was & warrior repeated unvansc fve tmes ower the lightest of

accompanimants
— HUGC COLE

Jean Francaix (born 1912)
LHeure du Berger for wind quintet and piano

1) Les veux beaus (2! Pin-up girls {3) Les pelits nerveux

Jean Francaix was hornin Le Mensg in 1912 and attended the local conservatory, of whicn

~or Subsequently he studied composition vwith Nadia Boulanger in Panis

18 fatner was

The Shepherd’s Hour, written in 1970, is a work of complete expertise. the praduct of an

shios wind instruments znd esaecially loves the 171h and ‘81Y centuries

Here we mest the “vieux beaux’ with thair nobbling harmenes, quaverng volubly away

wiln therr senile winking and cutdated manners

The “pin-up girls . who are their gescendants. show nothing but scorn for the instrument
of Chopin. so it is silenced. They are then celghied with their military march 1o which
nowever, [Ne | "WL‘"'““I s direchion s aﬂ;m‘,ma With spirit and ~-UHJ|[! Let the zudience

1 tne "Delrs ne

a2cige i

be any more worthy. and whether or not poor

old humamty has any chance of

Frecerick Shade Fiute  Lisa Conlan
Vick Philipson Oboe  Gennady Slavsky $50
lan Macrgan Clarinet  Len Vorster PIzng

A Touch of Jazz
Star of the West Hotel — Friday 9.30pm

Guitar duo Martin Austin and Matt Fagan

32

= Join with a frend

* Youll he soving eon
* Phx So




Morning Recital
Lecture Hall — Saturday 10.00 - 10.50am

with Miwako Abe (violin) and Len Vorster (piano)

Ludwig van Beethoven (1770-1827)
Sonata for Piano and Violin in G major Op. 30 No.3

(1) Allegro assai {2) Tempe di Minuetio 3] Allegro vivace

This Sonala was composed in 1802 and dedicated to Czar Alexander | of Russia Joseph
Szigell wrote: "Wih the Eighth Senala we are in the realm of a kind of can
where the proportion and sunny gaiety of the first movement. 1he starely beauty of the
Tempa di Minuetts. anc the gooc-humoured bounce of the concluc ng Henac combine
0 qgive us one of thz most harmonious works of the set!

cl-less pardaction

The opening figure in the ‘irst mavement, appearing 1n many guisas, roarng In Lhe bass,
Orwiispering In the treble, is charactenistic of points of excitement. such as flashing scales,
07 the passage of driving trills which opens the development. The secone maovement is
cne of transparent simplicity. The last movement is in the composer's markedly virtuosi
vein and is full of fascinating humour The composer. having usec up his litlle theme in

the formal rounds, plays tricks with it, su

| as throwing the rhythm cut of place. or pausing

upan & well-hammered G major 1o drop suddenly inle & pianissimo in E-flal

Germaine Tailleferre (1892-1983)
Sonatine for Violin and Piano

(1} Moderain 2] Ancanting 3| Allegro, gaiemen)

his year we celebratle the cenlenary of the bitth of Taillelerre After her sluges al the
Paris Congervatone with Rave’, she became a member of Les Six However ner link wilh

e groul was shar-vee. Like Bavel-she bzses her MusIc on the =amaler narmaones

of Ine fundamental chord. but with a cefinile tona W more or iess distantly connected

with that of the ugoer or lower of these

The Sonating was written in March 1973 and i$ in a Poulercian Sl

Manuel de Falla (1876-1946)
Suite populaire Espagnole for Violin and Piano
(adapted for violin by Paul Kochanski)

(1) El Pano moruno iThe Mocrish Hzndkerehied)
(2) Asturiana (3} Jota (4 Mansg

2
5 Cancion IF
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Manuel de Falla. one of the most outstanding of Spanish composers, was 2 keen student
of the folk music of his country When a Spanish singer sought his advice on folk songs
which she might perform in Paris, Falla was so interested that he decided to arrange some
far her mimself. The songs were first performed in 1914 in Madrid. Six were later arranged
for viglin and piano by the Pelish violinist Paul Kochanski

Allrough Ef pano moruno. the sad Asturiana and the delicate little cradle song Nana all
stem from popular Spanisn songs. most of the other three movements, notably the dashing
Jota. contain a considerable amount of pure Falla. Almost throughout. Falla does not so
much write for the piano but cause the piano to simulate the Quitar

Henryk Wieniawski (1835-1880)
Polonaise Brillante Op. 4

Wieniawski. who was born in Poland but spent most of his life in Paris ang St Petersburg,
must have been almost as dazzling & virtuoso violinist as Paganini, f we are 1o believe
centemporary reports. Vieuxtemps, himself ne mean viclinist, held him in the greatest
respect. and Joachim said in his memoires that those who had not seen Wienawski perform
could possibly imagine the feats of his left hand

The Key to the Zoo

Cinema — Saturday 11.15 - 12.00noon

Storytime for children

Stephen Oliver (1950-1992)
The Key to the Zoo (1980)
(a story for narrator. flute, oboe, bassoon and harpsichord)

Stephen Oliver was born in England in 1950 (and died earlier this year). studied at Oxford,
specialising in electronic music. “The Key 1o the Zoa”, with words by Miles Kington, was
commissioned by Sheba Sound and received its firsi public premiere at the Milton Keynes
Festival on 15 February 1980.

Joseph Horovitz/Flanders
Captain Noah and his floating Zoo
(narrator, singers and electone)

‘Captain Noah' was first performed on 19 January 1971 at the Queen Elizabeth Hall by
the King's Singers. In 1976 it received the PRS Ivor Novello Award for the best British
work for children and was made into a cartoon film by Granada TV
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Joseph Horovitz was born in Vienna in 1926 and emigrated to Encland in 1938. He stugied B E A‘
music at New College. Oxforg, wniig acting &s an official lecturer in music appreciation
the Forces and giving piang recitals in army camps After taking his MA and BMus
*1e:1ree~ he studied compesition with Gordon Jacob at Ine Royal College of Music. wnere
he won tne Farrar Prize. and for a further year wilh Nadia Boulanger in Pans

His achivitizs have sxtended over 2 wiCe 7ange of music, from Son 2t Lumiere produclions GI
n England and overseas tc scores for theaire, raglo and gvar seventy TV piays and series.

'He is a composer of remarkable versalility gracetul wit ana an enviable ability 10
communicate. whether in his refreshingly ligni or More Sendus siyes  — Ernest Bradbury

New Groves Dictionzrny

Mark Jones Narrator  Gennady Savedy Bassoon
Eionz Chatwin & Keesha Mclean Sopranos  Ray Thornigy Elsctone
Julie Torpy & Penny Leaper . Mezzos  Siro Battaghn arpsichord
Fraderick Shade B Flute  Grahame Murphy .Director
Vick: Philipsen Oboe

Clavicytherium Recital
Court House — Saturday 11.15 - 12.00noon

introduced and performed by David Kinsel:

The Clavicytherium in the RoyaI'CoHege of Music, London, c. 1480,

Rapertsoridge Codex €.1350

Qo O W
n
L]

Canrad Paumann (1410-1473}
o Mit ganzem Wilien
¢ Wehin jass Voglein sorgen
F ge la Torre (c. 13001 fita
Hemnch lsaac (1450-1517) = Tristtia vestra {motet intabuialed by Kotter]
b, Innsbruck, Ich muss dich lassen
sel by Ammerbach (1671), Ochsenkuhn (1358).
Mormiger (15981

~

Paul Hathaimer (14591537 Carmen
Hans Kotter (c 1485-1541) & Fantasia in ul

6. Harmema 1in sol
Johannes Weck {c 1492-1536) & Spzanieler Tanz
k. Hoppertanz

Antonio Cabszon (1510-65) vanations on the Song of the Cavalier
Thomas Tallis i1505-85} Fond Youth s & Bubbig
Hugn Aston {c 1485-1558; My Lady Careys Dompe
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The Golden Echo Mar,
Drill Hall — Saturday 12.15 - 1.0Opm Le

a conlemporary sound installation by Brigid Cole-Adams

Richard Rodney Bennett (born 1936) menry Purc
Six Tunes for the Instruction of Singing-birds for solo flute oS VSO

(%) Far the starling 4} For the garden buil-finch VI
{2) For the wooalark 19) For tne: East Ingia nighlingale

131 For the canary-bird 8) For the slar rg =
Commissioned by Lacy "argaret Douglas Home. First performad oy Susan Milan at

S Mary's Church, Burnham Markel an 15 August 1981

Gerard Schurmann (born 1928) e
Ariel for solo oboe '

Schurmann, a British composer. was born In Java of Dutch parents. After an initial career
45 & concert plianist. ne studied compaosition with Alan Rawsthorre. Like Richard Rodney

-

eenngtt he is now resident in the Unied States o

John McCabe (born 1939) S ;
January Sonata for solo clarinet

Now in tis fities John McCabe has an Increasingly internaticnal reputation hoth as
COMEaser ana piamst. and mis dual career has taken nm 10 many counires ncluging

Australia. In 1993 we walcame nim as guest 10 the Festival as both prianist ang composer

Thea Musgrave (born 1828) ~
The Golden Echo | (1986) for horn and tape SNENTSS D

Born i Edinburgh she studied at the University there and lzter with Nadia Boulanger
Commrssianed by the International Horn Sociely for periormance at & Horn Conterence
In Utah, USA, 1n June 1987

Frederick Shade Flule  lan Morgan . . 3 Clarinat
Vickr Philipson Oboe  Lisa Conlan Har=
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Margaret Haggart & Lauris Elms
Lecture Hall — Saturday 2.00 - 3.00pm

Len Vorster — piano

Henry Purcell (1659-1695)

Come, ye sons of art: Sound the trumpet
What can we poor females do?

No, resistance is but vain

In 1689 Willam of Orange ascended the threne of England, and Purcell, who was tnen
31 years old and had already been in the service of Charles II, was appointed Composer
in Ordinary to the King's private music One of his duties was to provide an ode every
year to celebrate the birthday of William's wife. Queen Mary

The duel “Sound the trumpet’ s pan of the cde Come. ye sons of arf which was composed
in 1694, the last and probably the finest of his six birthcay odes for Queen Mary. Less
than & year later Purcell was called upan to compose a funeral anthem for the young
Queen. and within a few months, Purcell toc was dead

“What can we poor females do?""is an independent song {not part of an ode or incidental
music to a play) written near the end of Purcell's life. Il also exists in a solo version

From the zge of 10, when he became a chorister at the Chapel Royal, Purcell was almost
continuously employed in the service of the Church and the Court. As the thealre was
closely connected with the Court, it was natural that he should contribute largely to the
dramatic music of his time, and in the last six years of nis lifz he composed music for
more than 40 stage works. “No. resistance s but vain” belongs to the incidental music
Purcell wrote for The Maid’s Last Prayer, or Any Rather Than Fail, a comedy by Thomas
Southerne produced at Drury Lane in 1692/3 The song occurs at a “Musick Meeting' al
the house of Sir Symphony, a fanalice per la musica.

Johannes Brahms (1833-1897)
Five Songs. Op. 107 (sung by Lauris E/ms)

i1 An die Stolze (To the Haughty Maiden)

{2) Salamander

{3} Das Madchen spricht (The Maiden Speaks)
i4) Maienkatzchen {Pussy Willows}

(5) Madchenlied {A Maiden's Songl
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As the high opus number indicates these five songs were composed at a late stage in
Branms' life — between 1886 and 1888, a time that has been called ris “Indian Summer "
He nag realised his purpose and was content with his share in life. He had become
reconciled 10 his exisience as a bachelor since Clara Schumann. now in her 30th year
of widownooo, would never cansent to become morg 10 him than a very dear and treasured
friznd. Yel the text of the “Five Scngs Cp 107", carefully chosen among various poets,
are still about love — five different aspects of i

Guter Rat, Op.75 No.2
Walpurgisnacht. Op.75 No.4

Brahms' Opus 75 represents perhaps his greatest acvevement in the duet genre. anc
perhaps of any composer in the 19th century in that form. Realistic drama is produced
by the use of dialogue anc the appropriate register for the singers for mother and daughter
isoprano and contralta) in the exlract from Des Knaben Wunderhorn The Youtn's Magic
Horn) and in Walpurgisnacht. These songs were Brahms last vocal duel composiions
and were published in 1678

Michael Bertram (born 1935)
| will write to you (Three love songs)
sung by Margaret Haggart

i1 On lovers pated 2) 1 will write 131 Birc of paradise

These shert songs. settings ¢f poems by Ruperl Brooke and Rabert Graves. speas of
three aspects of love: the melanctiaic, the ronic and the voluptuous: All three songs are
thematically mer-related. Each is based very broadly on the key of A [A minor A major
and Ab maiwor respectivelyl, employs simdar raytnmic patlerns aro maxes some use of

tne talling 1hird

The work is turther bound togsther by a relateg pizno intreduction and postlude. The short
intreduction sats a mocd of underlying tension which returns n the pestlude as the gugboria
of the last song is splinterec Finally though we reach a quiet A minor chord from which

the gyele becar

c base that fertile quarry sbl centaining unwarken slenes

Ezch set

Gabriel Faure (1845-1924)
Puisqu’ici-bas toute ame (Since in this worid)

This sang was writen in 1863 but rewised in 1873, 1S text 18 by Victer Hugo and hed
nspired an earlier setling by Lalo. It was dedicated 1o the caughters of singer Pauling
Viardot, one of whom, Marianne. Faure had dreaml of marrying
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Ernest Chausson (1855-1899)
La Nuit (Night)
Reveil (Awakening)

Chausson was porn into & wealthy family and had few of the material struggles so often
ancountered by the creative arist. His life. however, was not an easy oneé suffering as
ne did from a heighiensd sense of self criticism that convinced him he was a musical
amateur, The first of these songds rflects the happiness he found in Nis marriage and
I a gentle rondel to a 1ext oy Theodore de Banville. The second duet dates from 1800
and 15 & setting of & poem Dy Honecre de Balzac.

Charles Gounod (1818-1893)

D'un coeur qui taime

This duet is a setting of Racing’s poem and dedicated to two young friends of Gounod,
Segur and Goulaine.

Gioachino Rossini (1792-1868)
La regata veneziana (the Venetian regatta)
La pesca

Having completed William Tell in 1829 Rossini gave up cOMPosing for the stage. For the
next 40 years he wrote many lighter pieces ana the curious Petite messe solennelle which
s neither petite or solemn plus a number of party pieces such as the guets we hear today.
The first concerns the nenvousness of young Venetian ladies watching their gondolier boyfriends

race their boats and the second, o a text by Metastasio, 1 addressed to a lady named Nice.

Callas — the Woman
Cinema — Saturday 3.30 - 4.30pm
A new play by Alan Hopgood
Starring Irene Cassimatis as Callas. and Mark Jones

designed by Grahame Murphy

““Callas — The Woman"
A note from the playwright

So many people know as much. if not more, about the life of Maria Callas. than | do
that | decided to write something no-oné could possibly know — because |'ve made it
up. | make no apologies for that but | hope the more knowledgeable devotees will see
this work for what il is — another form of tribute 1o her, which, | think she would have
appreciated and enjoyed. — ALAN HOPGOOD
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1 1Sou’west

presents
The Team of Pianists
Lecture Hall — Saturday 5.00 - 6.00pm

Australian piano music in conjunction
with the release of their new CD of Australian musie,

Greal Australian piano music from colonial days to today.

Robert Chamberlain Scultherpe Rose Bay Quadrilles, Might Pieces

Darryl Coote Benjammn Scherzino

Darryl Ceote & Max Cocke  Benjamin Jamaican Rhumba

{Piano 4 Hangs) Stoiz/ Cooke Fantasias on Meiodies by Robert Stolz
Michae! Easton  Cocktal Suile

Sanny Chua Chuz Scenes of Childhood, Episodes and

Deviations on a well-known theme

Sculthorpe
Rose Bay Quadrilles

The Aose Bay Quadrilies are the worx of Ine early Australian composer Wilam Stanley
he, are helieved to have been Commussicned by David Cooper 1o mark the occasion
of the laying of the foundation stone of Woallzhra House (Rose Bzy) on 15 Dace

1856, and they were published five days laier in an Austraban album by J.B Clarke of
Street Frar‘ k Fowler, oresumably the: lizst editor declared In his introcuction to
the album that all the music i it could be sent "home (ta England) as a specimen of
whal we can do oul hiers at Botany Bay — as an wnd-:*x: cf our education. refinement, art-fegling.

ﬁ:o'on

As the name imphes. the guadiilie is a king of square dance, French in origin but fashionable
in Europe and Australia by the '820s. and oflen made oul of the maiodies of popular
songs. Staniey's sei of quadrilles s mace up of five pieces, all in duple or compound-
duple metre

While not the first music 10 be wri

N ane ["r nied in Ausiralia (that honour goes to ancther
set of quadrilles by a bandmaster, Reichande:g, in 1825 including pieces with such titles
as La Wooloomooiao [sic], La Mawarra, La b_p gney etc.}, 1t seemed to Sculthorpe to be
impcriant 1o bring thess early piecas of Australia's musical hentages to a wiger augience
Accordingly, Sculthorpe made a practical performing edition of these works in 1989, meraly
correcting the many printing errors that mar the originals. and louching up some of Stanley's
less-adep!t voice leading
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Sculthorpe
Night Pieces

Night s a free transeniption of part of Sculthorpe’s next major orchestral work Sun Music 1
{1965). Since Sculthorpe had originally intended the basic material for this section of Sun
Music | to be a piano piece, Might (which finally made its way onto paper in the pianc
version in 1970) can be seen as a belated realisation of his Intentions. It is essentially
aenlical with a 16-bar section of the orchestral work, with four bars aaded at the beginning,
and some minet alterations

In 1971, Night was joined 9y four new pieces lo make up the set of five Night Pieces.
The score of the set is inscribed with a haiky by Masacka Shiki {1867-1902): The maon
one circle/Stars numberless/Sky dark green

The opening bracket of three pieces demonstrates Sculthorpe's harmonic and rhythmic
diom at its simplest and purest. These miniatures are based on a Japanese concept of
metamorphasis known as setsugexka (literally, “snow, moon ang flowers™): moonlight. for
Instance. may make flowers look like snow, and vice versa: while the moon itself may
De viewed as an enormous snowflake or a giant white flower. Aithough it comes after Night,
the final piece Stars is more clearly related to Snow Moon and Flowers.

Arthur Benjamin (1893-1960)
Scherzino

Born in Sydney. Arthur Benjamin actually spent little of his working life in Australia. After
having studied at the Royal College of Music in Londen. he was appointed as Professor
of Piano at the New South Wales Conservatorium of Music: a position he held for two
years onfy, befere returning to the Royal College of Music to teach on the staff there
His composition work turned increasingly toward opera: he wrote four, the most well-known
being A Tale of Two Cities {1949-50); although he also composed orchestral WOrks, a violin
concerto. a concertino for piano, and in the later years he wrote much music for films.

In London, Benjamin helped organise concerls al Ausiralia House, 1o help promote the
reputalions and works of several Australian composers,

Writing in Austraian Composition in the Twentieth Century, Margaret Seares descripes
Benjamin's music as *  that of an elegant stylis\. revealing 2 flair for orchestral writing
and. in his operas, a strong sense of theatre”

Scherzino for piano solo was composed in 1936. and although short, certainly does cisplay
Ine “flair of an elegant stylist" The litle Iterally translates as “'litle joke' and the piece
Is indeed greal fun. Demanding sprightly finger work and strong control of the jaunty
rhythms. it is technically challenging, and in this respect could be likened to an Etude
or a Toceata Structurally the piece hears some resemblance to Ternary (ABA) form, although
this is not strict.
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Arthur Benjamin (1893-1960)
Jamaican Rumba

Jamaican Rumba is perhaps Bemamin's most famous piece, znd was zlso composad In
the 1830s. It has been arranged for several formats: here for prano duet, by Joan Trimole.
The title is self-explanatory, the piece being an enfertaining miniature Jamaican Rumba.
There is little melodic invention, although the fragmentary tunes are quite catchy: the main
compositional dewvices the composer uses {0 propel the wark farward veing the bright
rhyihms, and the added-note harmonies such as sixths ana sevenths

— Nores -_-:4 RAYL COOTE. 1992

Robert Stolz/Max Cooke
Fantasias for Piano Duet
on Robert Stolz Melodies arranged by Max Cooke

This sét of three pieces for four hanos at ane piane were arranged as a special git to
‘Binzi Stolz, Rabert's Iast wife. when she was to visit Australia in 1985, Robert Stolz was
3 prolific composer of operettas and of film music, and a well known Eurgpean canductor
He is perhaps best known in the Anglo-Saxen world for naving wntlen pari of the score

ior the White Horse ian. He lived for nearly a century, and some of his melodies are garded
as folk songs in the Cen“ spezking world. 'Hrce ncluding one from the W |I»— Hﬁrcp

Inn. nave veer 1aken for these Fantasias. IV WIEN. WO DER WEIN UND DER WALZE,
BLUHT 15 a typcal Vienna love song with references 1o the Walz and tn ¢ Danube The
second. AUF DER DEIDE BLUHN DIE LETZTEN ROSEN introduces the (dea of autumn,
with all its feelings of nostalgia for livelier days, wnether referring 10 Ine autumn season
or to the autumn of a person's lile i3 for the listener to decide. The melody is sensitive
anc heart-lelt. MEIN LIEBESLIED MUSS EIN WALTZER SEIN 's from the White Horse
Thp embe Hmhrr»-r‘ts and ornamenis introduced 1740 the due: version give an addeo
,:[..arf.lr: and vitality 10 the mano presentalion

Michael J. Easton
Cocktail Suite

This music was writlen 2s incidental music to a film about a ratway train. It was first scored
for wind quintel but the movement of fne train rwned the arbsts nonation s vanous
cther combinations were explored cuiminating in the form we hear today: that of a piano dust
The five movements are all named after cockiais as the film was set in the frain's club car’
Rum Punch Rag
Whisky Sour Waltz
Tequia Tango
Martini Melody
Schneider Cup Charleston
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Sonny Chua (born 1967)
Scenes of Childhood (selections) 1991-1992

Death by pasta, midnight snack, dungecn masler, around the world in 2 minutes or
less: this is a typical selection from the anthclogy of dreams and experiences of today's
“child”, upon which Sonny Chua's scenes of childhood is based.

An ideological extension of Schumann's Kinderszenen, Scenes of childhood was composed
1o stimulate the imagination 2nd n$pire joy in learning and playing the piano, Contrasting
maods. characters and styles, each piece presents a new challenge for technigue,
‘nterprelation and performance — in a conlemporary context, Their immediate appeal pelies
their basis en traditional echnigue and forms {tarantella. nocturne, rondo, efc.). In spite

of its ostensible virtuesity, this 's music that s easy 10 teach and learn and, hopefully
above all. is great fun 1o play znd exciling 1o listen to.

Episode No. 1 "'study of time and colour' 1987

This early work of the compaser explares and blends tragiional and nen-tragitional sounds
of the pianoforte. |n contrast to the bright and fun pieces from the scenes of childhood.
this study recreates 2 recurring childhood nightmare. using some of the more unusual
iand perhaps even unreal’) timbre of the piane in narrative and symbolic terms, Surreal
visions of blinding lights ang unsurmountable obstacles are paraligled in the music with
ephemeral play of upper harmonics and dark agaressive sounds The violence and
frustration relentlessly keep the lension unresolved even af the enc of the piece,

Episode No.2 “‘dance, dance: dance" 1989
This episode emancipates the innate spirit of youth in humanity, celebrating in its essence
of movement, happiness and life.

Theme and twelve deviations 1990

Inspired by this time-honoured “melody” itself a symbol of limelessness, universal thought,
and spiritual and world unity, this set of 12 vanations presents an educational exponent:
each is built on a different key of the chromatic scale, and explores a different facet of
piano technique and of cultural quirks.

Bernadette Conlan
Piano Accordion

Bernadette will be playing on Saturday evening in various focations around Port Fairy
culminating in a performance on the steps of the Lecture Hall prior fo the Opera Doutle Bill.

On Sunday Bernadette will play between 12 noon and 2pm at LUNCH in Bank Street.
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Opera Double Bill

Lecture Hall — Saturday 8.15 - 10.00pm

The Telephone by Gian-Carlo Menotti

Amanda Colliver ... . ... ... sopranc  Siro Battaglin. = pianc
Jonathan Morton paritone  Grahame Murphy director

The cecision to present Menotti's opera buffa, The Telephene, was not because this opera
and ils companion piece tonight. La Voix Humaine. both involve the use of & telephone,
out because the Menotli opera was wrilten as a curtain raiser 1o his dark, eerie work
The Medium, for the 1947-48 production at the Ethel Barrymere Theaire on Sroadway
which ran for 211 performances.

Menotti's gifl is best summarised by Hitchcock: “He combined the theatrical sense of
a nopular playwright and Pucciniesque musical vocabulary with an Italianate love of liquid
language and a humane interest in characters as real human beings: the resull was opera
more accessible than anyone else’s at the time”

This opera is a simple tale based upen the love of a man for 2 woman and the woman's
love for the telephone!

The Human Voice by Francis Poulenc
fo a play by Jean Cocteau

Helen Nconan soprano  Len Vorster piano  George Fairfax director
Poulenc was a member of Les Six and was insirumental in pramoting a movemenl |hat
wished 10 write music for the “man in the street’

From his earliest forays info composition his lght side was tempered by a sense of
melancholy and a deep desire to set works of the leading poets and writers of his time.

After the secona world war as his colleagues such as Honegger and Milhaud moved into
different worlds both physically ang musically, Poulenc remainec in France and develoned
the one gift of whicn he knew he was a master: the gift of melody

The Human Voix was written late in his life at a time when he was feeling increasingly
out of step with the movements of his surroundings and when personal tragedy and financial
privation loomed like an eminous cioud in his life,

The Human Voix 's & setting of the play by Jean Cocteau. It is a dark work in which
a woman deserted by her lover speaks to him via the telephene for the last time. Tne
audience hears only her side of the conversation, and as the minutes pass ner dispair intensifies
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as she realises that her lover is not speaking from his own home and comes to the
conciusion that his new love 18 with him

To add to her frustration the pair are frequently interrupted by crossed lines and wrong
numoers as she iries. without success. to rekindle the love thal once was belween them,

t1s Cocteau's most widely xnown work and pernaps Poulenc’s most lyrical opera.

Len Vorster was the first person o record the work in its vocal pianc version and has
since champicnec the work at the Victorian Arts Centre. Altnough 1 exists In a version
for voice and orchestra the composer preferred the piano/vocal score as heard tonight.

Phantom of the Orchestra
Saturday 10.30 - 11.30pm

Rhapsody in Red (Melbourne's hottest vocal trio!)

Join these rhapsodic ladies with Brian Stacey {piano}. musical director of the Phantom
of the Opera, with Stephen Amos and members of the Phantem orchestra as they take
flight from Melbourne to perform a variety ol lop numbers from the greal shows,

Michael Brimer Piano Recital
Lecture Hall — Sunday 10.30 - 11.30am

Works by great performer-composers ineludine-

Clara Sehumann, 1iszt. Clementi. Busoni & Michael Brimer

Michael Brimer Sonata {1988)
Lecpeld Godowsky Alt Wien and Requiem (1919)
Sergei Rachmaninof {1} Melodie op.3 no.3 (1892)
Franz Liszt i2) Fourth Mephisto Waltz {1885)
Clara Schumann Romance op.21 no. 1 {1855}
Carl Czerny Song Without Words op, 795 no. 1 {1848)
Franz Liszt Apres une lecture du Dante [by 1849,

(Fantasia quasi Sonata)
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Michael Brimer (born 1933)
Sonata (1988)

This sanata has two movements and a coda which are continucus. The main idea, stated
after a short introduction provides mosl of the material for the work which uses elements
cf “sonata form” coupled with the technique of theme transiormation

Leopold Godowsky (1870-1938)

Two pieces from Triakontameron (1919)
(1) Alt Wien

(2} Requiem 1914-1918

Tnakontameron is a collection of 30 pieces in Iriple time, in all kinds of moods The first
of these two pieces, O/d Vienna. is a rather sag, nostalgic look at pre-World War | Vienna,
the city which in the four years immediately preceeding the outbreak of the war, was the
home of the brillant Polish-born pianist and teacher who is still regarded by many zs
the greatest pianist who ever lived. Under the title of the piece Godowsky quotes “Whose
Yesterdays look backwards with a Smile through tears”. He had already become an
American citizen, and so returned 1o the United States Requiem (1914-1818) reflects
Godowsky's thoughts en the war and alse his feelings for his adopted counlry,

Sergei Rachmaninoff (1873-1943)
(1) Melodie op.3 no.3 (1892)

Rachmaninoff was 19 years oid when he composed his Morceaux de Fantaisie. Of the
five pieces in the seat the best known is undoudtedly the Prelude in C sharp minar, but
the lynical Melodie 15 absolutely Iypical, in a different maog, hotr pieces being extraordinanly
weil-controlled and persenal expressions in the established Russian late-Romantic idiom

Franz Liszt (1811-1886)
(2) Fourth Mephisto Waltz (1885)

Liszt's Fourth Mephisto Waltz (sometmes known as Bagatelfe withou! tonality| 1s one of
his last compositions: Discovered only acou! 30 years ago Il 1s a forwarg-lcoking,
experimenial piece which manages te avoid the establishment of any particular key through
a very sophisticatea chromaticism. Skeiches exist for a “‘middle section” which Lisz! intendad

inserting into the work
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Clara Schumann (1819-1896)
Romance op.21 no. 1 {1855)

Clara Schumann'’s cempositions. mostly for the pians, consist of those sublishec under
23 opus “umbers between 1830 anc 1856. anc a nardiul of unpublisheg works Moest of
Ine earlier music. compesed curing her teen-procigy years is flashy and superiicial, but
the music composed after her marrizge 1o Rebert is a totally different matter. She received

much coaching from him and ctviously absorbed his style

Ire [nmance on 21 no 1 was composed as a substitute for the first of three Romances
wiitlen & few years.earlier She wroe in her dizry thal she was very sac when she wrole
L 1f the Apnl 1855 nate is correcl! then her husband had hesn in the asylum fer a year
dlready. during which time she had nol seen him. Her amowalen) fesiings are eflected
In Ire fact that two autegraphs of this piece exist — gne headed “To my dear husband’”
and the ather “To my dear friend Johannes™ (Brahms)

Carl Czerny (1791-1857)
Song without Words op. 795 no.1 (1848)

Czerny was a pupil of Beethoven and a teacher of Liszt. in spite of an enarmous output
of compositions he 18 remembered now far only a few didactic works This Song without
Woras s a lyrical piece which shows an awareness of the work of Field and Chapin.

Franz Liszt (1811-1886)
Apres une lecture du Dante (by 1849)
(Fantasia quasi Sonata)

“After the reading of Dante”, the largest of all Liszt's characler pieces is the last work
in the second set of the composer's “Years of Pilgrimage™ series, composed between
1837 and 1849 and published in 1858, It is the work which. perhaps more than any other
gave rise to the conception of supernatural and diabolical elements in Liszi's piano playing.
(Paganini's violin playing was similarly regarced.} Its subject would, of course, have helped
lo achieve this, The work, for all its particular literary association, is in fact in “sonata
farm™ but with the first subject omitted from the recapitulation. Liszt's expressive use of
an enormous range of keybeard effects conjures up vividly the cries and torments of the
souls in Dante's Inferno and apparently begins with a musical expression of the words
inscribed on the gateway of Mell “'Abandon every hope, you that enter” There are refleclions
of the Purgatory and Paradise sections of the Divine Comedy as well, and Lisz!'s
transfcrmation of theme technigue is used to the full Liszt came back fo the Divine Comedy
in 18556 for his “Dante” symphony.
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Club ‘Les Six’
Cinema — Sunday 12.00 - 1.00pm

A dance program celebrating the cafe life in Paris in the "20s.

and celebrating the centenaries
of three of the LES SIX composers
(Milhaud. Honegger and Tailleferre).

This will be performed by the Australian Ballet School.

Featuring the music of
Milhaud, Honegger, Tailleferre, Poulenc, Durey and Auric

Devised by i Len \orster
Choreographec by o : Mark Annear
Presentec by : . , Michael Easton
Featuring o Frederick Shade (flute), Len Vorster (pianc)

and Dancers of The Australian Ballet School
Director & R S Gailene Stock

Program

Gearges Auric Qverure (piano duet]
Francis Poulenc = Rusligue (panc duet)
Arthur Honegger T ; & Dance de Chevre (solo flute)
Francis Poulenc Presto gioceso (flute and piano)
Louts Durey Lent &t souteny (flute anc pianoj
Auric. Durey, Honegger. Mihaud, Poulenc, Tailleferre Aloum des Six (pians 5010}
Nilhaud Le Boeuf sur le loit (piano cuet)

LE BOEUF SUR LE TOIT

Cast
Barman Joel Smith
Negro Boxer Josel Vesely
Piccaninny Billard Player Kylie Suiton
Fashionable Lady Falicia Palanca-Taylor
Red-Headed Lady , i i Rachael Read
Gentleman in Evening Dress Max Robinson
Booxmaxker 5 Adrian Van Winkelhof
Paoliceman Derek Morey
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Australian Boys Choir
Catholic Church — Sunday 2.00 - 3.00pm

Choral Musie of the Sea

Noel Ancell, Conductor
Karen Vincent, Piano

In almost every culture. the sea hoids a fascination which has frequently been expressed
Irrough the arts The colour, the mavement, the mystery of marine creatures both human
anc inhuman — all find a piace in musical and verbal, as well as visual, works of art
Above all. however the danger associated with the sea in its many meeds has proven
rresistible. both to artists and adventurers.

Today s program begins with some examples of religious response: The psalmist alludes
1o the privilege of those who “see the works of the Lord” as they ‘go down to the sea
in ships ', while more ramantic texts about the perils of the deep receive typically Victorian
musical treatment. J.B. Dyke's famous tune Malita (for those in peril on the sea) is Qiven
a face-lift by the descant Benjamin Britten used in Noye's Fludde at the end of a terrifying
storm

A more humanist view is presented in Aulis Sallinen's Songs from the Sea. with words
paraphrased from the Finnish by Michael Hurd. The four movements: Sea Prayer:
Shipshape: Sea Danger and Ballag — explore the potential for personal fragecdy in ccean
travel.

In Songs of Sea and Shore, Michael Hurd sels lexts by Walter de la Mare jwhose name
alene has that nautical ring). We perfarm for you the five sea songs The Silver Penny;
The Old Saiior: Araby: The Picture: and London River — which mix hints of the supernatural
with plain English whimsy,

Colin Brumby's Songs of the Sea is a bigger collection of songs, whose relevance 1o our
theme is sometimes obscure. But in loday's selection the mood ranges from the histarian's
meditation to the balladist's humour

The program concludes with a miscellany of short pieces, exploring the moods of the
sea itself (Peter Sculthorpe's Sea Chant), the mystery of myth (Michael Head's Ships of
Arcady) and those exotic creatures of the sailor's imagination which filled his dreams and
some of his songs.
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Sacred Music
Psalim 107- They that go down to the sea in ships.

Eierce was the wild billow
Lord. the wind and sea obey thee
Eternal Father. strong o save.

Songs from the Sea ..

W. Turner & T. Attwood
English Traditional tune (Arr Noel Ancell)
14th century German tune (Arr Noe! Ancell)
J.B. Dykes

Aulis Sallinen

(Words paraphrased from the Finnish by Michael Hurd)
Sea Prayer Shipshape Sea Danger Ballad

Sea Songs Michael Hurd
(Words by Walter de la Mare)
The Old Sailor Araby The Picture .

The Silver Penny London River

Songs of the Sea
Ships of
The Sailor's Consolation
To Sea! To Seal

£l Capitan-General

His heart was true fo Pol

: Colin Brumby
Wards by Norah Hollana
Words by T. Dibdin
Wards by T.L. Beddoes
Words by CG. Leland
Words by FC. Burnand

old renown

Art-songs. Shanties and Ballads
Sea Chant

Ships of Arcady

Peter Sculthorpe
Michae! Head
arr. David Swale
arr. Noel Ancell

The Mermaid

The Eddystone Light

Orchestral Concert with
The Academy of Melbourne

St. John's Church — Sunday 3.30 - 5.00pm
Conductor: Brett Kelly

Waligang Amadeus hozart Eine Kleing Nachtmusix
Herpert Howells . ‘Suite for Strings
George Fridenc Hancel O Lovely Peace (Judas Maccabagus)
Wolfgang Amadeus Mozart . 4 oerdona al primo affetto {La Clemenza g Tite)
Michael Easton Piccolo Concerto (Fregerick Shadel
Wolfgang Amadeus Mozart Sympnany No 28 in A, K.201
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Wolfgang Amade.s Wo==— ~735-77F
Eine Kleine Nac~—wsw & 223

Allegro, Agrz=:3 — S=ss

Menustic = =2==

Rencs 4 2o

Macr o~ ——

Moz o ooz owzs renowned for its temperate summers and the frequent outdoor
srrzmz-—zew3 ozt wnich music was an essential ingredient.

/=3t =fen the music performed was a serenade, a hybrid of tne barogue suite. classical
sympnony and the virtuoso cancerto.

It is not known for which occassion this work was writlen but quite probably it was composed
for a cash payment as were many of the works from the 1780s as he prepared for the
premiere ¢f Don Giovanni in Prague in October 1787

It was not a happy time for Mozart: his father had recently died and financial preblems
had prompted & move o @ medest apariment close to the cathedral. Il heaith hao prevented
Mozart from appearing publicly for some months of the year

This work is possibly Mozart's most famous composition and yet the work we hear today
is incomplete. As was the norm with the serenade the onginal had two minuets and tric.
The first minuet is lost, possibly removed by Mozad, but its absence has done little to
detract from the popularity of the work!

Herbert Howells (1892-1983)
Suite for Strings in three movements

Howells was a modest. thoughtful musician who did litlle to bring his music to the public's
attention Indeed his most celebrated work, Hymnus Paradisi and that on which it was
based, the Requiem, were denied public exposure at Ihe composers request

He was one of a group of compesers who were born in the west of England and whe
owed much 10 the organist of Gloucester cathedral. Brewer, who was also to be a supporter
of the compeser, lver Gurney

The death of his son Michael troubled Howells greatly and many works, including Hymnus
Paracis:, were inspirec by this tragic evenl.

Howells was clearly interested in Vaughan Williams work with British folk song but rarely
used it as a compositional resource. Instead he favoured the early church modes and
the pentatonic scale as raw materials imbuing them with a unique harmonic sense the
dissonace of which was 1o upset the critics al the time of his first piano concerto.

Learrec articles have been wrilten concerning the influence of such disparate characters
as Elgar, Walton, Bartox and Hindemith but many think it fairer to say that Howells hac
nis own style as is so clearly seen in this Suite for Strings written for the Reginald Jagues
Qrchestra in 1942
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George Frideric Handel (1685-1759)
O Lovely Peace
(with Margaret Haggart and Lauris Elms)

This duet from Handel's Judas Maccabaeus is one of his most celebrated works. If was
a hastily concocted work to compliment the victory at Culloden by the Duke of Cumberland.
Handel frequently enlarged the work by adding. movements fram other works and it was
a feature of ris regular oraterio performances during Lent.

Although Handel was later to commeant on his reservations about the work, it was Handel's
mast popular composition curing nis life tme

Wolfgang Amadeus Mozart (1756-1791)

A perdona al primo affetto from La Clemenza di Tito

(with Margaret Haggart and Lauris Elms)

For many years Mozart scholars were apt to dismiss La Clemenza di Tils as an opera
written In haste and witn Iitle thought from s composer

It is true that it was written at speed to fulfil a ceremonial occasion but there are no signs
1o indicate Mozart's lack of enthusiasm for the project.

Serious opera was important to Mozart and there are many features within this work that
demonsirate Mozart's desire to reflecl the story wilh appropriate music as in this duet
lhat comes from Act One of the opera

INTERVAL

Michael Easton (born 1954)
Piccolo Concerto
(with Frederick Shade)

This wark s one of a number of “entertainment’” concerti written by Easton for specific
scloists This work was writen for today s solaist anc 1 designec as a show piece for
the piccolo. It was commissicned Dy Frederick Shade who has been a major force in
commissioning works from Auslralian composers.

The work is in three movements. The first comprises of two themes quite oppesite in nature
but closely relatec in their architecture. The second theme is a romantic, tonal tune for
which the composer makes no apology’

Tne siow movement 1s an exiended dust for piccalo and cello in which the tenal cenire
moves between major and minor in mucr the same way 2s the opening section of Walton's
vioin concerto & work much loved by Easten

The finale is a romp and sections of it are marked "“with humour™ to guard against any
pretensicus interpretations or misquided attempts 1o fathom the waork's inspiration Il is
quite simply, a piece to be enjoyed by perfermer and, hopefully the audience.
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Wolfgang Amadeu
Symphony No .28 = =
Allegro Moderzic
Andante

Menuetto

Allegro con spinto

| N

--2~ w23 only 18 when he wrote this symphony. described by Einstein as "'belonging
-~ Wozad's finest creations”

There is no doubt that the maturity of construction, of thematic material and balance are
in advance of such a young person and far outstrips symphanies then pepular in Vienna
of the time by composers such as Gluck. Salieri and Dittersdor.

When one considers that to the classical composer the symphony was an appetiser for
the “important’” music that followed 1t is not surprising that such ingenious works as Mozart's
early symphonies caused consternation amongst the staid music lovers of the time.

In every movement there 'S sometning unexpected which propels the music forward and
prevents any feeling of the music "sitting down".

The first theme is based on a rising figure on the first four notes of the scale. Not startling
in itself but given a magical quality by the insertion of octave leaps, colouriul articulation
and a choral like accompaniment.

Note, too. how Mozart frequently overlaps the themes thus producing a sense of two themes
running concurrently. This is evident in the transition passage of the first movement and
in the main theme of the noble minuet

The andante that precedes the minuet is a beautifully worked out movemet in which both
major themes are closely inter-related. a feature of Mozart's work in which the final bars
of one theme generate an entirely “new'’ theme.

The finale is & boisterous romp in the hunting time of 6/8. Even in this movement Mozart
can not resist the temptation to consiruct his material from extant ideas and the octave
leap of this theme 1 but an impressive variation of the music with which the work opened.

' MICHAEL J. EASTON, 1992
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t kast, here'’s your opportunity to become more thin part of the audience by becoming a
Member of the Victoriun Arts Genlre.
You'll enjoy the following benefits:
Relax inistyle in your elegant Membwers' Lounge with full har and steward service,
nvenient direct booking line for all theatre, opera; ballet, sportis s and concens.
* Join with 2 friend, our dual membership means two prople, ar the same , can join for the
price of one.

* You'll' be saving on 2 mnge of theatre s, parking, dining and shopping whilst 21 the Aris Genire.

* Plus Stges manthly magazine, invitations ot host of e iting events and more.

Become a Member of the Victorian Arts Centre today!

YES T would fove o become 3 Member of the Victosan Arts ¢entee
L Year merbership 2 Year membership Courtry membership (heyond 80 KMS)
S DM M Miss/Ms Criven Name

Address_ - - : Bosicends
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1l Membey = Fhes M N Miss o Ads
Tenchinse my chormque tor 8 _ pavanhke 1othe Victomin Arts Cente

10 my BCOMCOVISA DINERS AMEN

= . i amex D No

Cardd Pxpury Dhane_
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BEAUTIFULLY COMPOSED
IN THE FINEST
GERMAN TRADITION.
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